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WAR OF THE WORLDS is a multi-site opera that brings the story of an alien invasion into the concert
hall and onto the streets. It is an adaptation of Orson Welles’ 1938 radio broadcast, which caused

widespread panic when unsuspecting listeners tuned in to hear reports of an alien attack on Grover’s
Mill, New Jersey, in a historic example of fake news.

The Los Angeles Philharmonic New Music Group premiered the work at Walt Disney Concert Hall,
with narration by Sigourney Weaver. The performance was broadcast live from the concert hall onto the

streets of Los Angeles, via three World War II-era air raid sirens that were retrofitted with new speakers.
Each air raid siren was located in a parking lot downtown. Each of these “siren sites” had its own group
of performers, our “eyes and ears” outside of the concert hall, who brought their own unique perspective
to the story. While the orchestra played inside the concert hall, singers and musicians performed outside
at each of these three sites, singing “news bulletins” and sending live reports back to Disney Hall. Their

performances were transmitted back to the concert hall via two-way radio communications, evoking the
original radio drama. These smaller, more intimate outdoor locations were free to the public, and added

an element of street theater and surprise.

The invading Martians are represented by a coloratura soprano, in the role of “La Sirena,” who is
accompanied by Theremin, percussion, celesta and electronics. This otherworldly trio performed in a
glass box above the stage at Walt Disney Concert Hall. Their Martian siren song was broadcast directly

to the air raid sirens on the streets. Sometimes terrifying, sometimes eerily calming, Hila Plittman’s
stratospheric extraterrestrial vocal technique was a striking and beautiful addition to the concert hall and
the city streets, as she duetted and interacted with singers and musicians both inside and outside the hall.

The opera, like the radio play, begins as a concert, in this case with Gosfield’s updated interpretation of
The Planets. The concert progresses through a new group of planet-inspired pieces, including Mercury
(a lively dance tune that uses electronics), Venus (a crooner steps in to sing about a mythical Venus who
wandered the streets of Los Angeles), and Earth (a showcase for the concert hall’s organ). Meanwhile
we learn of the Martian attack. As the emergency escalates, M.C. Sigourney Weaver interrupts the
concert periodically to update the audience and get reports from each of the three air raid siren sites.
Ms. Weaver reaches out to astrophysicist Professor Pierson, who reports on the scientific aspects of the
invasion from Siren Site 1, accompanied by an eerie solo cello and electronics. At Siren Site 2,
meteorologist Dr. Melissa Morse interviews Mrs. Martinez, an eyewitness and the owner of La Luna
Azul Restaurant. Their conversation drifts between dreams and reality, shifting from Spanish to English,
backed by violin and bass. At Siren Site 3, General Lansing becomes increasingly unhinged, and,
supported by a small army of percussionists, goes mad and sings a dramatic aria with the Martian.

As the situation becomes more dire, L.A.’s Mayor Eric Garcetti makes a surprise appearance, and
consults with Estella Ramos, the acting secretary of defense. Back at Disney Hall, three airmen fly

overhead, and are heard (but not seen) surveying the apocalyptic damage from their hovering aircraft.
In the end, all of the performers join together for the mournful Coda, which looks back on how our

world was watched closely by the aliens.

WAR OF THE WORLDS has many features specific to Southern California: vintage air raid sirens,
references to locations from Van Nuys to the L.A. River, a movie star, and even Mayor Eric Garcetti;
but the opera can easily be adapted and restaged for other locations, just as Orson Welles’ original

setting of Grover’s Mill, New Jersey, was adapted to modern day Los Angeles.
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CAN MUSIC LIE?
Notes from the Director
When reality is no longer distinguishable from reality television, you cannot blame anyone for
turning to music as an escape. Because “music doesn’t lie,” according to Jimi Hendrix — a quote I’ve
also seen attributed to Mozart. Attending a symphonic concert or opera connects us to a rich humanistic
tradition and brings us together as a community to sit quietly, to examine, to listen.

But the more the concert hall retreats from everyday life, the more isolated and irrelevant it
threatens to become - especially in moments of crisis. Rather than awakening us to demand more from
ourselves — individually and as a community — a rote concert experience satiates us with an addiction to
values we (wrongly) assume are unassailable. Instead of emerging from the concert hall emboldened to
face the challenges of our reality, concertgoers are numbed to believe that everything external will
eventually work itself out, with no action required on our part.

“Sit back, relax, and enjoy the music” - it’s the cliched imperative that audiences carry with them
into a passive attitude towards daily life. At times like ours, we need a different imperative: “sit up,
wake up, and listen carefully.”

War of the Worlds challenges the assumption that the concert hall is a protected realm, impervious
to the life of the street. An innocuous musical presentation — Annie’s twisted take on Holst’s perennial
The Planets — 1s interrupted by alarming reports from the streets of Los Angeles of an alien invasion.
The ensemble on the stage of Walt Disney Concert Hall and the three ensembles outside the hall eventu-
ally perform together in a coda that unifies all locations into one shared event. There is no privileged
perspective: each of the various sites has its own individual viewpoint on the work as a whole.

I developed the concept to “rebroadcast” War of the Worlds during The Industry’s Hopscotch,
which also explored a vision of simultaneity in time and space within the temporality of Los Angeles’s
street life. But the catalyst for this idea carries a much more sinister significance: this project spun out
from the prompt to activate the 200 decommissioned air raid sirens that still loom over the landscape of
Los Angeles. Tanner Blackman, the former planning director for Councilmember Huizar’s office, and
Carmen Zella, Co-founder & Creative Director of NOW Art, had the idea of hacking these historic,
silent relics and turning them into a platform for sound art. For me, the idea was most interesting in
establishing a two-way communication - not simply repeating a sense of a centralized musical force
disseminating onto the street, but a merging of inside and outside the concert hall. It became a
fascinating formal experiment that allowed us to explore increasingly pressing concerns: the role of
music in times of crisis, the relationship of the concert hall and urban life, and the crucial need to
question what we hear in a time of “fake news.”

Although the production relies on state-of-the-art sound technology, the experience is focused on a
“retro” medium — audio only — to activate the “theater of the imagination” presented by radio dramas
like Orson Welles’ original broadcast. We have purposefully resisted a video stream connecting the
various sites; no images can corroborate whether what you are hearing is actually happening. Instead,
each audience member, put into a disorienting relationship with a series of disembodied voices, is
challenged with the same increasingly difficult task we face every day of distinguishing fact from
fabrication. Because if music doesn’t lie, we should prove that claim ourselves. - Yuval Sharon



PROGRAM NOTE
A nine year old girl was playing stickball in the street in Flatbush, Brooklyn, in 1938. Suddenly
her father threw open the door on East 2nd St. and yelled “Something’s happening, come inside!” My
mother, always the skeptic, came indoors and replied “Aw, nothing’s happening” but she still remembers
the jittery buzz caused by the broadcast of War of the Worlds.

When I lived in Los Angeles in the 1980’s, I was fascinated by the air raid sirens that stood
virtually unnoticed throughout the city. Largely silent, except for the occasional Reagan-era cold war
paranoia air raid test, the thrill of hearing their rare howl superseded the nagging anxiety that the alarm
might actually signal nuclear war. Naturally I was very excited when the LA Phil contacted me to
discuss a mystery project with Yuval Sharon. Little did I know this dream project would be an opera that
incorporated air raid sirens, Martians, radio noise, and a road trip to from Gardena to Sun Valley.
Multiple trips to L.A. gave me a chance to get to know my partners in crime and work with the
performers, collecting Martian percussion sounds, wild organ timbres, and a few bars of Suzanna
Guzman singing in the voice of her octogenarian father.

Radio looms large. The 1938 radio broadcast of “War of the Worlds” featured a series of live
performances of dance music from hotel ballrooms in New York City. In our opening group of pieces,
ostensibly written for the centennial of “The Planets,” I wanted to evoke the crackling ambience of a
radio orchestra performing a selection of dance numbers that shift through a cycle of interplanetary
moods. Mercury serves as our opening theme, kicking off the show with a fast-paced sample-driven
whirl that pays tribute to Sun Ra, King Tubby, and the sci-fi sounds of analog synthesis. Venus employs
James Hayden as the modern counterpart to a ballroom crooner, who sings a ballad about Venus, who
longed to escape her lonely planetary existence, only to wind up reading “The Hollywood Star” (an
astronomically named gossip rag that was published in the basement of the L.A. apartment building
where I lived years ago). Earth makes use of Disney Hall’s remarkable organ, focusing on its visceral,
psychedelically low terrestrial frequencies, like an earthly ritual gone awry. Imaginary radio music
influences rhythm and melody throughout the opera, issuing echoes from the ballroom, the airwaves,
and the outer atmosphere.

The vocal pieces are the heart of “War of the Worlds,” written for a cadre of characters who are
our eyes and ears outside of the concert hall. The Martian attack is seen from the vantage point of an
astrophysicist, a restaurant owner, a meteorologist, an army general, the acting secretary of defense, and
a hippy, in a series of intimate settings, accompanied by one, two, or three musicians. In a fourth virtual
site, a trio of unseen airmen sing from an invisible location circling the skies of Los Angeles, reporting
their shifting positions and military maneuvers from three out of sight bombers overhead, blending their
radio transmissions with the fine musicianship of the Los Angeles Philharmonic. My father was a
bombardier in WWII, and whenever I hit a rough patch compositionally, I imagined him as one of those
airmen, keeping the skies safe, sending encouragement, and protecting me from writer’s block.

Radio noise factors in too, and is deployed in the “interruptions” that transport us from the
concert to the outside world. As the performance is wrested away from Disney Hall and thrown onto the
streets of Los Angeles, on-site performers interact with static, radio noise, and 1938 era jammed radio
signals, shifting in character and timbre, like a radio drifting between stations, evoking terrestrial broad-
casts mixed with faraway Martian atmosphere. Radio noise and World War II era radio jamming has
been a longtime fascination of mine and an important element in my work. Some of the source material
came out of research that I conducted during a 2012 fellowship at the American Academy in Berlin.

The Martians are represented sonically by La Sirena ensemble, featuring Hila Plittman as the
voice of the Martian; Joanne Pearce Martin on theremin, celesta, and sampler; and Matthew Howard on
a variety of Martian-tinged percussion instruments. Their performance is beamed directly to retrofitted
air raid sirens, which is why we chose the name “La Sirena,” inspired also by the sirens of myth, not
only for their siren song, but for their ability to transport themselves instantaneously, bringing the story
of the interplanetary invasion to the luminous yellow cylinders in mysterious Martianese.

At times the orchestra in the concert hall is layered with musical reports from the streets,
overlaid with Martian transmissions from air raid sirens. We never knew exactly how the different
sources might align, so I thought in terms of music that had a forgiving margin for overlap, like an
almost instantaneous interplanetary translation. The unknown, flying-by-the-seat-of-our-pants factors
made this project an irresistible challenge.

I thank Yuval, the Los Angeles Philharmonic, The Industry, Christopher Rountree, and all of our
collaborators and performers. I’ve never had so much fun writing music. I was continually surprised that
so much humor and freewheeling collaboration could spring from such a dark subject. Developing a
piece based on Fake News became unexpectedly relevant, adding another layer of menace and absurdity
to this timely subject. -Annie Gosfield, November 2017



INSTRUMENTATION

CONCERT HALL

Orchestra
Flute (doubling alto flute)
Oboe
Clarinet (doubling bass clarinet)
Bassoon
Trumpet
Trombone
Tuba
Timpani
2-4 Percussion
Piano (doubling sampling keyboard and organ)
Strings (minimum: 3,3,3,3,1)

La Sirena Ensemble
(In concert hall but sonically isolated, accompanying La Sirena)
Theremin (doubling celesta and sampling keyboard)
Percussion

SIREN SITE 1
(Accompanying Professor Pierson)
1 Cello

SIREN SITE 2
(Accompanying Dr. Melissa Morse and Mrs. Martinez)
1 Violin
1 Contrabass

SIREN SITE 3
(Accompanying General Lansing)
2-3 Percussion

Percussion Instrumentation: 2 Almglocken; Anvil, 5 Bass Drums; 2 Bell Plates; Bell Tree;
Bongos; 2 Brake Drum; 2 Castanets; 2 Chinese Cymbals; Chinese Drums (sm); 3 Crotales;
2 pair Cymbals; Cymbals inverted on timpani head; Field Drum; Glockenspiel; Gong;
Gong (small); Maracas; Marimba; 2 sets Metal Blocks; Ratchet; Ratchet (sm); Reco-reco;
Ribbon Crasher; 2 Snare Drum; 4 Suspended Cymbals; Suspended Cymbal (small);

5 Tam-tams; 3 Tambourines; Tom-Tom; 2 Triangles; Vibraphone; Vibraslap; 2 Wood Blocks

Sampling keyboards use samples provided by the composer for Kontakt sampling software

DURATION: 65 MINUTES






MC (spoken, at Walt Disney Concert Hall)

Good evening, ladies and gentlemen, I’'m Sigourney Weaver, and this is the Los Angeles Philharmonic.
Music, as we know, has the power of conjuring worlds, both real and imaginary, what has been and
what could be. Every time we gather in this magnificent building, we ascend to a higher plane where
peace and compassion reign supreme. And tonight’s program, with music by Annie Gosfield, will be

no exception. The composer has taken the solar system as her theme, each movement taking us further
from the sun and deeper into outer space. Silence plays a critical role in the pieces you will hear tonight,
so we ask you to contribute to the music-making by turning your cellphones off completely. And now,
let’s go along with Christopher Rountree, the LA Philharmonic, and Ms. Gosfield as they take us first

to “Mercury.”
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MC: Ladies and gentlemen, I hate to interrupt your enjoyment of this wonderful music, but the LA Phil wanted you to be aware of some breaking news. It seems that several
unexplained explosions were observed in the sky just over Los Angeles. Now don’t panic, it doesn’t appear to be a terrorist attack, but scientists are describing it as explosions
of incandescent gas originating from the planet Mars and hurtling towards us at what they are calling quote an enormous velocity. There is a possibility that we may need to

evacuate, so if you could take a moment to truly take note of your nearest exit, that would make that unfortunate event as efficient as possible. But really, there is nothing to worry
MERCURY Act 1 21

about for the moment, so let’s carry on with “Mercury.”
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Transposed Score VENUS Part 1 WAR OF THE WORLDS

"Mercury" plays until the piece is complete. Applause. Orchestra stands for it.
They sit back down and strike up "Venus"

Act 2

Dreamily, like a forgotten ballad Music by Annie Gosfield
Libretto by Yuval Sharon
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With a little more
bump and grind
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Rumbling sound interrupts
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Conductor stops the concert, bewildered
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PIERSON AND CELLO Siren 1 Act 3

MC (spoken at WDCH)

Sorry, ladies and gentlemen, truly, no need to panic. I don’t have any information
on what that unexpected rumbling sound you heard might be, but the National
Meteorological Agency has ordered scientists to address all large gatherings
throughout LA County.

MUSIC STARTS AT SIREN 1

(Cello and tape)

(Text is not tied to music rhythmically, the facing pages of text and music
approximate the overlap. Music at Siren 2 fades after the last line of text)

So Professor Pierson from the Mount Wilson Observatory has agreed to speak to us
from the streets of Los Angeles to give us an update on exactly what is going on.
Professor Pierson, are you there?

Good afternoon, ladies and gentlemen. This is Professor Richard Pierson, calling
from our temporary observation area at the Tinkertoy Parking Lot in downtown Los
Angeles. I’'m sure my interruption is not “music to your ears.”

(He laughs at his bad pun.)

MC (at WDCH)
I’m sorry, Professor Pierson, was that a pun?

PIERSON
Yes, pardon me, ladies and gentlemen, I know you all must be quite alarmed. No
time for jokes, no sir.

MC
Professor, I'm reading reports of space debris dropping onto the streets of Los
Angeles — is this true?

PIERSON

Yes — er well, something like that, yes. We rushed here as soon as we could to study
it.



PIERSON AND CELLO Siren 1

Samples are complex sounds: the notes represent the duration of a sample and the sample's range,
but the pitches do no always represent the harmonic or melodic content of the sound.

Forcefully, but with expression

Act 3

Rhythms should follow the score but do not need to be 100% accurate, the feel of the piece is somewhat loose
Smaller staves are cues for samples: W=Wind Trio, S=Strings, T=Truck
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MC
What can you tell us about the object in question?

PIERSON
It is a cylindrical object on a pole in the sidewalk. Why it must have been here for
decades, but I'll be darned if I ever noticed it before.

MC
And you believe this has some connection with that rumbling sound reported
throughout the city?

PIERSON
That rumbling you heard emanated from this object just moments ago, quite
unexpectedly.

But what’s really fascinating is that the high frequency radio waves
PLAY HIGH NOTE WITH EXTREME VIBRATO

this object is emitting are identical with those of the blasts we just recorded from
Mars.

MC
Are you saying there is a connection between Mars and that unidentified object?

PIERSON
It would be conjecture for me at this point to make that connection.

MC
But this object could potentially offer proof of intelligent life on Mars?

PIERSON

I can assure you, Ms. Weaver, that contrary to the popular belief, we have no
evidence of Mars supporting intelligent life. But you can rest assured that we are
vociferously scouring the skies for any signs of further activity. I even set up a
telescope right here, the one I normally use to observe the peaceful glimmer of the
night sky.

So if you hear a ticking,

PLAY A FEW NOTES OF MUTED PIZZ. on D LIKE A CLOCK (or assistant uses
metronome)

that’s the vibration of the telescope’s clockwork.
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"But what’s really fascinating is that the high frequency radio waves"
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MC
Is there any suspicious activity on Mars right now, Professor?

PIERSON

Oh no, nothing unusual right now, [name of MC]. A red disk swimming in a
blue sea. Mars happens to be the point nearest the earth . . . in opposition, as
we call it.

MC
And Professor, for the benefit of our listeners, how far is Mars from earth?

PIERSON
Approximately forty million miles.

MC

Well, that seems a safe enough distance! So in a worst-case scenario, we
should have plenty of time to run for cover. Thank you Professor Pierson.
Now, enough interruptions, ladies and gentlemen! Let’s return now, calmly,
to the soothing world of music.

SIREN 1 CELLO AND ELECTRONIC TRACK FADE OUT,
VENUS PART 2/UNDERSCORING AT WDCH FADES IN
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d = 1/4 tone flat

use artificial harmonics
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sul ponticello
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PIERSON AND CELLO Siren 1 Act 3
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VENUS Part 2

Cue:

MC: Well, that seems a safe enough distance! So in a worst-case scenario, we should have plenty of time
to run for cover. Thank you Professor Pierson. Now, enough interruptions, ladies and gentlemen!

Let’s return now, calmly, to the soothing world of music.

CROSSFADE:
SIREN 1 UNDERSCORING ENDS
VENUS PART 2/UNDERSCORING STARTS



Transposed Score VENUS Part 2 WAR OF THE WORLDS
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VENUS Part 2

(Conductor cues
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Restart at "A" if necessary
The music picks up steam again.

VENUS Part 2

MC enters. Music does not stop but continues

as underscoring to the following dialogue.
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VENUS Part 2

PIERSON: Yes, I’m afraid I have an alarming new update. Another object identical to the

. . . . This one made a pretty dramatic entrance:
one we are observing here has been identified in another part of downtown Los Angeles. pretty

witnesses have reported seeing a
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PIERSON: A team from Mount Wilson is finding its way to the scene, but you know, the traffic is just awful,
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60 50 it may be a while bef i dat
50 1L may be @ Wiitle before we cant SIve you & proper update. MC: Thank you, Professor Pierson. We’re all eager to hear from

3 3 3 your correspondent as soon as they get on the scene. PIERSON: Absolutely.
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finish text VENUS Part 2
if necessary 61
MC exits — the music hasn’t stopped. The singer starts to sing "Venus"
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VENUS Part 2

The orchestra starts to go haywire and the singer is rattled
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VENUS Part 2 Conductor cues in orchestra
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. after cadenza
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MC
Ladies and gentlemen...
(The MC motions for the orchestra to stop.)

VENUS UNDERSCORING ENDS

MC

Ladies and gentlemen — (Motioning to imaginary patrons) Please — please keep in your seat sir! Yes, ma’am,
just stay where we are. No one needs to get antsy. KCRW’s head meteorologist Dr. Melissa Morse made it to
the scene of that second crash and can tell us exactly what is happening out there.

MUSIC STARTS

MELISSA MORSE (spoken at Siren 2)
Am I coming through, Ms. Weaver?

MC (at WDCH)
We hear you loud and clear, Dr. Morse. What can you see?

MORSE
Ladies and gentlemen, well, I . . . I hardly know where to begin! This strange scene is like a
Hollywood movie come to life. (VIOLA CUE)

What I can see of the . . . object in question sure doesn't look like a meteor, at least not any meteor that I've
seen. It looks like a piece of metal, a cylinder, mounted high on a pole.

MC
Can you describe it for us?

MORSE
The post supporting it is long and thin, like a telephone pole you might pass every day. . .
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INTRODUCTION TO MARTINEZ - Siren 2

Act 4

Violin 1 and cello have a purer tone, Violin 2 and bass are a kind of distorted mirror.
Strings alternate and emerge from a background of radio noise, fading in and out.

TRADE OFF BETWEEN STRINGS, FADING IN AND OUT ,
GENTLY BATTLING FOR THE AIRWAVES,

WITH ELECTRONIC BACKING TRACK

Music by Annie Gosfield
Libretto by Yuval Sharon
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INTRODUCTION TO MARTINEZ - Siren 2 Act 4 67

MORSE: But the metal structure on top is . . . luminous, a shiny yellow, yet somehow ancient. The police are doing
their best to keep the crowds away, but a crowd of people have gathered here with us.

MC: Did any of them witness the crash?
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68 INTRODUCTION TO MARTINEZ - Siren 2 Act 4

MORSE: Yes, I have an eye-witness standing by, a Mrs. Martinez, owner of the restaurant on the corner, La Luna Azul — which translates roughly to mean
“The Blue Moon.” Step closer, please, Mrs. Martinez. Had you ever seen the object in question before?

MARTINEZ (suddenly screaming): Nifos! Quitensé de alli!

MORSE: Don’t worry, ladies and gentlemen, my PhD was in Latin American literature. Sra. Martinez. ;Alguna vez has visto ese cilindro de metal amarillo antes?
(have you ever seen that yellow metal cylinder before?)

MARTINEZ: ;Mandé? That thing on the telephone pole?
I come to this country 25 years ago and I never seen nothing like that.

MORSE: And you saw the explosion?

Play until
MARTINEZ: (yelling at kids again) Get away from that! Ni saben de donde viene! Vayanse a casa! MORSE: Mrs. Martinez, can
you please tell us what you saw?
MORSE: Mrs. Martinez, can you please tell us what you saw? then fade
If dialog outlasts music,
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MARTINEZ Part 1 WAR OF THE WORLDS
Transposed Score " Sil’ell 2 "
Languid, as if waking ACt 4 Music by Annie Gosfield

from a dream Libretto by Yuval Sharon
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MARTINEZ Part 1
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MARTINEZ Part 1

SIREN 2
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Sudden Silence from Siren 2

MC

Dr. Morse? Dr. Morse, can you hear us?
(Silence)

Professor Pierson?

PROFESSOR PIERSON (At Siren 1)
Yes, Ms. Weaver, I’m still here.

MC
What’s happening out there?

PROFESSOR PIERSON
Enjoy the music and stay calm! You’re safest right where you are!

MC
There, you heard Professor Pierson. Let’s let music be our consolation and our distraction —
the next planet in Ms. Gosfield’s song cycle? “Earth.”
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EARTH Act 5

A moment of calm
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EARTH Act 5

CONDUCTOR:

Dave!

Dave? Dave? We're getting feedback here (no response)

Back to earthly aggression
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SOUND PERSON:
I have no idea

CONDUCTOR:

SOUND PERSON:

There's no feedback on my end, Chris

Then what's that sound?
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SOUND PERSON

CONDUCTOR:

It's some kind of interference, I'm afraid there's nothing I can do.

It's getting worse! Dave, do something!
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EARTH Act 5
MC:
Ladies and gentlemen, the US army is mobilizing! 1 just read a report that the military is taking immediate steps
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commander of the state troops.

EARTH Act 5

We’ve established a connection with General Lansing,

to fight back against this strange invader.
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hold if necessary, or skip to here

General Lansing, are you there? to crossfade with Lansing at Siren 3
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PART 1

Brusque, military, and a

little hard-boiled
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Cadenza ad lib.

Lansing becomes unhinged and words lose their
meaning, becoming nonsense syllables
Small notes indicate improvisatory sections

LANSING

Extend and extrapolate ad lib.
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Aggressive and becoming
more aggressive

LANSING

like a siren, molto vib.
on high notes
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MC:
General Lansing, General Lansing?

Ladies and gentlemen, to assure you that everything is under control,
Mayor Eric Garcetti has just arrived to address the situation. Mayor?



Transposed Score WAR OF THE WORLDS

Mayor/Secretary/MC/Pierson

Act’7 Music by Annie Gosfield

OFFICIAL ANNOUNCEMENT AT WCDH: Libretto by Yuval Sharon
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downtown L.A.

are the vanguard of an invading army from the planet Mars.
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Please don't attempt to leave this building, just outside these walls is utter chaos. We have a special radio broadcast from Estella Ramos in Washington,
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ACTING SECRETARY OF THE INTERIOR AT SIREN 2:
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strategy, and intelligence to destroy the enemy.  We must confront the deadly weapons of our adversary with a nation united, courageous,
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and dedicated to the preservation of human supremacy on this planet. Thank you, and God bless A —(the connection is cut.)
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Solo cello in WDCH
starts after Siren 2 is cut off

Aggressive and driving  J=g4

Mayor/Secretary/MC/Pierson Act 7

MC at WDCH
Communicating with PIERSON at SIREN 1
ACT7

Repeat this measure if necessary
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Well I hate to call it a “heat ray,” but in essence that’s what this is.
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Professor Pierson, SIREN 1:
It's all too evident that these creatures have scientific knowledge far in advance of our own.
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Samp.
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Perc.

Samp.
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Perc.
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with multiple hacks and are going haywire,
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spewing disinformation or simply shutting down.
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Hold on — ladies and gentlemen,
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I just got this notification. (PAUSE)
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Transposed Score

Deadpan vocals over a
shifting, meshing web of sound

J=63

AIRMEN AT WDCH

Act 8

More expressive
poco a poco

WAR OF THE WORLDS

Music by Annie Gosfield
Libretto by Yuval Sharon
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Strong and mysterious
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PIERSON: Ms. Weaver, are you there?
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PIERSON Avoid the 110 — hopelessly jammed. Our last defenses failed. Our army, artillery, air force, everything wiped out. We'll stay here to the end . . .
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PIERSON: People are praying in the cathedral. Streets are all jammed. It sounds like the last New Year's Eve in the city
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PIERSON: People trying to run away from it, but it's no use. They're falling like flies.
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. God, have mercy!

. it's fifty feet . .

one hundred yards away . .

. Grand ...

CHill ..

PIERSON: Now the smoke's crossing Broadway . .

AIRMEN AT WDCH

187

accel. — - - — - — - - - oo J=138

SIREN 2

5 N i
£ ol 3 [ YE [ YHER Ao
o.b>ﬁ, ? 5 :
2 CHH (Y R R R R R M \EI el El . ST Ak
1 ] | o >ﬁ | ° 1 ] il ] 1 FF s i © = 1 ] R
£ ol s ol olll XY
S
o >/o/, | ° N R
£ Sl o5 o N N il IES N o N ol A8l
- -~ L e mL.N BN N
olll [ YA d i d i i ad fad [ YRR NP ~t A @
'Yl
ol ol ol At
1 1 A.\{ 2 1 ol 1 1 1 1 el 1 At
—- 122)
= .o .o
ooz o alll Q|| A QL [ TR LI oL $ $ d A%
2 - | xx v v \ L
o
T.wwl 4 (YA el A9
w3
ﬁ W g L JHIR h | JHE 1 1 RS ! mm h | el R R AF} A
en
N £ ol
1 " I u 2 1 & 1 1 1 ‘
ol hm mm (YA i~ 4 ol g A9
| g 8
= I~
e 2 & LIy S | M hin MR (Y e 2| ol 8 8 aa AN
S A |
DRl nd I v I~ . - fard N I [ YREN I~ NP . X Y
it \RH Ko
Nt oy [ inNg ol o A4l
1 1 1 1 1 1 1
Aé.rl 7 el A4
wﬂ/z | ° A .
1 ) ol 3 T N JHER my 1 Q| mm R [ YHR L A 4l
ﬁ .y -~ ) ) .y .y N ) .y
m ol oL XY
T R JHE m N mm R el 3 3 L A4
1 ] ] 1 ] ] 1 ] 1 A
[ YHER A4
3 4 4 L Q Q .
&l & By R & | I LS S NSRS I |
| > ~t It Nt e ~t Nt ~ el ~ Nt ol A
olll| 2
| | A.u\r m . | | | e | | ol | ) r.r\\ A
J A A it r
N ol 2 T ol alll [ Q] Mo alll ol TR TR [ A
>
M TN © t it el ~t A4
SN ©
1 = Hl- m my Sl L b | e JHEN ol A4
‘Mw - BN mL.N BN 1 N
] ] [ YARR S ] ] ] A N Aa\\\ ] [ YHRR ] K V Aol
=} 1
M 2 il A i V
ﬁ ol _m my Il JHI oL (18 I e JHIR el TR TR e A
s R i
Z! LS o W A ol [ YA " o o [ 1REE o " i A4l
.m ” \Aﬁj.“ ~ ~ ~ ﬁ M” ~ ~ ~ ~ ~ ﬁ
S S
m ! H =]
[ -4
1 1 = wﬂ e 1 1 1 1 M 1 A
AL 2 o A4
L .ﬂ
=}
-h.yru 2 A .
ol 2 R AL ol el AL N T Rl elll X 3 T Aol
= === -~ N - L BN e NIy BI.N BI.N -
ﬁ e .M AUL@U
o [Hires [ 1HER A&
ﬁ L = 1 1 N R
1 - [19Z L NE IR [\ o N [ YHER 1 A 4
! ! ﬁi- 2 . ! ! 5 ! . ! L I L e I . ‘o
i ol it A4l
o =
W
fi. x MR NN SN A o NI el > 3 ol Aollle
Ex3 - [N A I~ ey & \ \ -
Im b\\\- 7 ~t ~t ~ | A f~t ~t ~t (Y ~t ~t fLmH\H_ A9
=gl = Nl AT A1
“ T o ue fF}
i i ' £ LN i i i o\ ) i olll i o] Al
Nl =<
B |m1-@, o] ol [ YHAR oL A
BRI A ol Ll AR N Ll TR L ol TR TR N A4l
e @ N N N A N N N N A N A ;A e NP N B8 o o
= e g << 03 5 — T w = 5 S 5 g 2 S 3 =4 N _ _ "
5 S £ Az -8 5 = 2 o - o o) & & & = s E g e < S 3 A
1G] nw = > ” Z = ~ 5 = o = =
= = 4] =}
7

430

427 428 429

425 ‘426

422 423 424

421



AIRMEN AT WDCH

PIERSON: Ready to strike! Ready to strike!
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A Stage Hand runs on stage.

STAGE HAND: The titanium of the building repelled the heat ray!
We may be the last humans in Los Angeles — but we are saved!

MC: The power of music has redeemed humanity once again!
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